a personal account of being a lady punk by Rachel K.

[ am a 25 year old woman. | am also a punk rocker, a vegan, a bisexual, a
feminist and we are all greater than this sum of our parts, but some of
the above are reasons for who 1 em and my life experience. Like last night
at a party 1 met someone who Found words limiting, especially words like
"Wegan", ete, that is labels that we choose or are thrust upon us, because

to some degree you are going to at some point limit yourself, because you'll

think "Well 1'm & Vegan, that means I can't do this", instead of just
thinking, "1 don't want to do that, because I don't want to do thakt". A
valid philosophical point, but as 1 know words are only short hand, and my
aim is to at least approximate communicetion with others, I guess | don't
really have the option but to use words to "label" myself. I know for a
foct that a lot of the experiences that shaped me as a person are directly
related to the fact that 1 am female. I never chose that
definition but its something that I will always have to
live with, and that means living with other pecple's
negative and positive interpretations -and assumptions of
what that being female means.

Anto asked me to write for this hers zine on account of
him knowing sbout e zime I help put together {Fask
Connection) and that 1 co=run an underground
D.1.Y¥. record label (Slampt) and I'm in a
band (Red Monkey) and 1'm kind of outspoken
gbout the ladies being involved in culture.
So he wanted me to write sbout the whole
thing of women in music, ete, cos he felt that
no one wes saying anything about it in
Loserdom. [ always Find that the best way to
talk about issues is from personal experience,

so0 I'm going te outline some of the how and why of
my involvement in music, and some reasons I think
some women are not actively involved in the creation
of muszic.

As Far as my history ss a girl-into-muszic gods it's pretty
straight forward.

I was lucky. My mum raised me with loads of feminist ideals. I knew from
an early age that there was no reason for me (Being female) to not do
anything 1 wanted to do. It would be up to me to work hard at making my
dreams reality, but 1 had the support of my family behind me (mostly).
But [ was lucky. Although 1 was as shit scared of the world as almost
anyone, 1 had a firm belief in my own worth as a person. Not greater than
anyone else, but equal to.

5o when | was a teenager, and before, I got
into music. Not so unusual you might think,
but actually it was. Sure there were girls
at my schonol who were into music, but in a
very consumer-type of way. Like your Duran
Duran Fans or your Wham fans or what have
you. Nome of them seemed keen to talk about
the politics of the music, or politics full
gtop. [ found these girls dull, and only
now can | appreciate that in many ways they
were doing more importent shit
by consuming popstars, Like
finding an outlet for their bugeoning sexuality in a way that
has been seen as socially scceptable since the days of the
Beatles (i.e. consumerising their sexuslity into harmless
spending rather than acting on their impulses and causing
mayhem) .But of course with my background, of my mum playing me
HMaddy Prior songs and explaining how women were oppressed by
men, it was going to be unlikely that | would be a good
unglestioning consumer of pop idols. But still there was some-
thing sbout music that made alot of immediate sense to me. It
could articulate feelings, gererate complete utopic visiens of
new worlds, question the whole febric of society. Music can
seem to do anything. Music is a safe place and a very dangerous
place to be.

So [ got inta the Housemartins. Socialism and pop and spotty
‘deep' boys, nlce combination for a girl raised on socially
aware culture. Then it was a short step to my immersion in

indie pop, which in the mid eighties actually was "independent"”
of finance from major labels. The bands I was into, The Pastels,
Talulah Gosh, The Smiths played pop tunes which were accessible
enough to my teenage ears, but also fucked around with gender
identity. These were my herces, intrespective, androgynous, and
geeky. | could relate to that.

Them 1 was really into Ffanzines, cos the music press was so
anti-everything 1 thought had an ounce of soul.

Alot of the zines | was reading discussed gender or
socioeconomic politics, particularly "Are You Scared To Get
Heppy?' and the Sarsh label's zines. 5o 1 myself thought of
this as an indigenous part aof what | understood to be
Independent music. And when 1 started doing zines of my own,
spurred on with vague notions of "well if no-one else is going
to write sbout bands and talk sbout life in a way 1 can relate
to, I'M going to do it". And all the people who said my zine
was shit, or that | was naive just
spurred me harder. ALL my insecur-
ities got directed into building a
facade (and later, a reality) of
self belief.

So then 1 get to University, and

I'm still doing zines. And the

music 1'm into is like The Breedears
or P.J. Harvey or My Bloody
Valentine, which is ecool, I like it,
but there's something missing from
it. Yeah, alot of it is made by women, which is an
ynconscious choice of mine, but it's not as
political as I want it to be. Things are not
visionary enough. Okay, so this is what we are,




what we experience as women in a patriarchy, where are we going i
to go now? What can we do to mske shit chenge? f

So I'm lucky and I discover this band Beat Happening, &
primitive pop band, from Olyspia USA. They're on this label
K and I reckon that that might be & good place for me to
start looking for something new. And inadvertantly I
discover Riot girl through Bikini Kill/ Bratmobile/ Heavens
to Betsy etc. During this time 1'd been learning to play the
bess guitsr. Cos the music made by these bands was totally
like "This music is great, its primitive, it means alot to
me, it sounds like it's going to be essy to play and I want
something like that happening RIGHT HERE, NOW!". Then Huggy
Bear happened in the UK. This band was so much what ['d been
looking for. A riot, for girls. Political, but totally alive.
Influenced by sassy soul music, but totally punk. And they
discussed gender polities and socio-economics! So that was
it, that was the reassurance that ['d needed, without even
knowing it.

1 Blﬂrtedrtuklng myself seriously. And the band [ was in at
the time [Pussycat Thrash), which perhaps by many standards
"could't really play" but had hesps of attitude, alet to
say and it's own style (is that punrk?) started getting
better and better and more and more full of self belief.
What better imcentive to learm to play other than being in a
bend that you believe in? People would say we were shit, but
thay were all really boring musos, or sound men, or boy's
who'd been playing guitar for years, and wouldn't know about
punk or soul if it hit them in the face, cos they thought
"good” music was quantified by how many notes you could play.
Duh.

Right now ['m in a band (Red Morkey) that's probably guite "technically good”,
but not show offy. We're dedicated to doing things independently. We're
interested in politics, but try Lo relate this to real life. We think

we've got soul and we think we're punk. We're heppy, and I'm a woman in

& band, but can't speak for all women in banda ever. This is my personal
experience.

Other male musicians talk to the guys in the band sbout who they admired
musically, [ get told I'm glamourous by these same men, which is dull and
migses the point utterly (1'm not interested in
"glemour” anyway). [ get to meet some really cool
ladies though and discuss feminist culture ete,
with them.

But so something can be deduced from this train
of events. | would say from experience and
observation that generally girls and women,
because of their implicit socialisation, see
themselves as consumers (i.e. passive) in society.
In my case it took two things to overcome this,
the fact that my smum was good enough to explain
to me sbout what Feminism really meant (women
having the potential to be equal, but different
to men in society If they want to be)

from a very early age, so | believed inwhat I
mysell was doing and didn't put my pride into

being only proud of what my brother, father,
boyfriend etc. was doing. The other thing that
was instrumental in me becoming an active musician was seeing and hearing
other female musicians. Riot Girl in particular had a big effect on me

because it made making effective
music look easy. IF you are a8 fFemale
and are surrounded by (male)
musicians who tend to harp on about
— how great x band is because of how
technically perfect the guitar
= playing is you are going to fFeel
like playing the guitar is a
1] "ia difficult thing to do, and more than
‘ likely be put off. There's so many
- points that come out of this simple
e rpee ol g P equasion. The fact that when grow-
ing up, iF a teenage boy likes
I L] , u popular music, he can easily identify
i with those playing it, because they
are male, and thus see himself as
a potential musicien From quite an early age. HE is much more likely
than a girl to get a electric guitar when he's a teenager, because the
girl who sees the band sees no musicians that are female up on stage
to identify with. (Also guite often parents will try to disuade girls
from doing something as "unrespectable" as being in & band, it's just
for some unlogical reason less desirsble For girls to do that.) If the
girl is bright and ressonably secure in herself it may take her a few
years before she has become conscious enough of this equasion to actually
consider becoming 8 musician. In the time it tskes her to become aware of
her conditioning, her male peers have already
learnt how to play the guitar to o fairly
technical level. 5o she's starting from a
point where she sees herself as less technic-
ally good as other musicians, which is a
point where it's easy to get discouraged,
especially if other musicians are telling
her how great some plece of music is Fi
becaus of its technicality, and not how
much it means to them emotionally, or
politically.

No women on stage acks as an implicit Pt Tiinnsg
NO to would be female musicians, because .m.rl.wuqf;—
everyone is struggling for some kind of .

identity (especially teenagers), and b r“f“'
what does that mean to your gender ! =QUR neise -
identity, and the Fact that you want to fit —oe i .SPH-E-E-
into society, if you're a girl who wants to ~ vt daLomg-
be also make susic? -%j,c conbaet-

Dkay so that's some of the reasons that if

you're female you're not so likely to be

in a band. If you're male and think that

there could be more women in bands, do you

understand it a bit better now? This is not going to be the case for all
women of course, [just as not all men are bastards) but it generally holds
true.’

But [ think the trick is, now we've realised what's been going on, is to
move forwards. Or in any fucking direction we want to. Like another reason
that Riot Girl was so useful to me was that it was about a support network
for girls interested in creating music. If you have other girls around
you saying "Yeah it's going to be difficult, but we can do it" then that
creates & safe environment for you to fuck up your barchords, cos we all
need time and space to learn how to do stuff.



When you start learning anything it can be a slow process
tn getting really good at it. But starting to learn how
to do it is the hardest part. If you really don't
want to do it, don't. You're not invalid as a
human being if you can't play guitar. But if
you're really into music, and can get your
hends on an instrument, you have the potential
to be an amazing musician. I sometimes think,
well this is obvious, maybe it's too patronising
to say it, but then I think of how easily 1 was
disheartened from taeking myself seriously as a
musician, and I had everything on my side. And even-
though 1 had male musician friends around me who wers
nice emppugh and encouraging,
it didn't mean nearly so
much as the isplicit or overt
encouragement 1 got from the
women [ knew. Because other
females trying to create music knew
exactly what stupid shit 1 had to deal
with at each giog, in the guitar shop, when I
felk really moved by some piece of music and
some particularly dumb male would try to
invalidate that by saying, "but it's so
technically simple, it's not worth as much as
THEIS: == ™.

fnd anyway , sometimes cbvious stuff needs to be said to get some action
happening. Cos we need more women up there on gtage telling us it's okay
to sctually DO things, rather than consume things. We all need to see
all the varieties and possibilities of what women cen be. We need to nok
just see the limitations placed on us, by society, by our parents, by
men, by ourselves. Every stage is ours for the teking (or sharing). We
have no right to moan unless we at least try to do something about the
situation.

If you would like to write to me or get my fanzine or Find out more
gboust Slampt or the bands 1've been involved in, you can glther wait
till 1'm over in Ireland touring with Red Honkey

(All drawings by Rachel, taken from varous Slampt atuff.)
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